





Vyroci, vzpominky

Anniversaries, Memories

Ceska republika / Czech Republic, 2011, 33'
Barevny / Colour

Rezie / Directed by: Zdenék Zelenka

Scénar / Screenplay: Zdenék Zelenka

Kamera / Director of Photography: Jan Huba¢

Stiih / Edited by: Dana Klempifova

Produkce / Production: Barrandov TV

Kontakt / Contact: Barrandov TV

Hraji / Cast: Karel Gott, Helena Vondréackové, Karel Sip, Marek Eben,

Viktor Preiss, Filip Ren¢, Jan Hrusinsky, Tatiana Vilhelmova, Ana Geislerova,
Prof. Jan Pirk, Mirka Spacilova, Simona StaSova a vnuci Marek a Vojta

== Dokument o herecké legendé ceské filmové, televizni a divadelni scény. Jifina
Bohdalova, ktera se ve filmu poprvé objevila ve svych Sesti letech, vytvorila bezpo-
Cet filmovych roli komedialnich, psychologickych a tragikomickych, z nichz mnohé
se staly nezapomenutelnymi. Neprehlédnutelné tspéchy slavila také na divadelnich
jevitich, a to zejména ve Vinohradském divadle. O osobnim vztahu k této hereéce
pak hovofi fada vyznamnych osobnosti. Snimek je zaroven netradi¢nim hudebnim
portrétem, nebot jsou v ném pouzity znamé i zcela neznamé nahravky, které za svoji
kariéru Jifina Bohdalova nazpivala.

Zdenék Zelenka (1954) po praktickych zkusenostech z pomocnych profesi na Barrandové absolvoval FAMU a debutoval koprodukénim
snimkem Carovné dédictvi (1985). Uspéch slavil s détskou dobrodruznou komedii s fantasknimi prvky Freonovy duch (1991) a s pohadkou
Nesmrtelné teta (1993). Od roku 1990 spolupracuje s CT, pro kterou natoil fadu TV filmé a dalsich titult. K vétsing svych praci si pise

i scénare a natadi s ¢eskou hereckou $pickou.

Zdenék Zelenka (1954), who first worked as a helping hand at Barrandov and later graduated from FAMU, debuted with the coproduction
Magic Inheritance (Carovné dédictvi, 1985). He scored success with his comic adventure featuring elements of fantasy titled The Freon
Ghost (Freonovy duch, 1991) and with the fairy tale The Immortal Aunt (Nesmrtelna teta, 1993). Since 1990 he has been collaborating with
Czech TV, for which he has made a number of TV films and other titles. He writes screenplays for most of his films and works with the

country’s best actors.

Tajemstvi Jifriny Bohdalové
"Témér hudebni portrét Jifriny Bohdalové, natoceny
u prilezZitosti jejiho vyznamného Zivotniho jubilea"

The Secrets of Jifina Bohdalova
A Quasi-Musical Portrait of Jifina Bohdalova, Filmed During One
of Her Important Lifetime Celebrations

Tajemstvi Jifiny Bohdalové
"Témér hudebni portrét Jifiny Bohdalové, natoceny
u prilezitosti jejiho vyznamného Zivotniho jubilea"

=

= Adocumentary about a legend of the Czech film, television and theater scene.
Jifina Bohdalova, who first appeared in film when just six years old, has created nu-
merous film roles, from comic to psychological and tragicomic, many of which have
become unforgettable. She has achieved outstanding success on theater stages as
well, especially at the Vinohrady Theater. Then there are the personal relationships
to this actress, talked about by a number of significant personalities. At the same
time, this film is an unconventional musical portrait. Within it are both known and
completely unknown recordings sung by Jifina Bohdalova throughout her career.

ZDENEK ZELENKA
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Vyroci, vzpominky

Anniversaries, Memories

Trinacta komnata

The Thirteenth Chamber

Ceska republika / Czech Republic, 1968, 85'
Cernobily / Black & White

ReZie / Directed by: Otakar Vavra

Namét / Story: Vladimir Neff

Scénar / Screenplay: Vladimir Neff, Otakar Vavra

Kamera / Director of Photography: Juraj Sajmovi¢

Hudba / Music: Jifi Srnka

Stfih / Edited by: Antonin Zelenka

Produkce / Production: Filmové studio Barrandov

Hraji / Cast: Martin Ruzek, Kvéta Fialova, Marcela Jelinkova, Vlastimil Brodsky,
Jan Bursik, Krzysztof Chamiec, Marie Brozova

== Dvanactilety Kosta, chlapec se zjitfenou fantazif, se sprateli se stejné vnimavou
jedenactiletou Blankou. Spolu objevi neobydlenou podkrovni mistnost vdomé Blan-
Cinych rodicd. Obé déti si tu hraji na zakazanou tfinactou komnatu. Kosta napfiklad
+proméni" obycejnou starou vazu v kouzelnou kouli, se kterou pry méize ovliviiovat
osud. Déti netusi, Ze se kolem nich opravdu rozbéhlo osudové soukoli, byt s nim ony
samy nemaji mnoho spolec¢ného. Kosta s Blankou vyciti, Ze v div¢iné rodiné neni néco
v poradku. Maminka nenfi s otcem lékarem Stastna a vzpomina na byvalého napad-
nika Petra, ktery kdysi odjel pracovat do Indie. Ten se jednoho dne objevi a s Blan-
¢inou matkou se setka. V té dobé zacne Kosta s pomoci kouzelné vazy predpovidat
nestésti...

OTAKAR VAVRA

== Twelve-year-old Kosta, a boy with an inflamed imagination, befriends the
equally perceptive eleven-year-old Blanka. Together they discover the uninhabited
attic space in the house of Blanka's parents. They pretend to be in the "forbidden
thirteenth chamber". Kosta, for example, "transforms" an ordinary old vase into
a magic ball, with which he can apparently affect destiny. The children don't realize
that the gears of fate have truly started turning around them, even though they
don't have much in common with it. Kosta and Blanka sense that something is wrong
in the girl's family. Her mom isn't happy with her father, the doctor, and reminisces
about her former suitor Petr, who left to work in India. Petr appears one day and
meets Blanka's mother. At that moment Kosta begins predicting disaster through
his magic vase...

Otakar Vavra (1911) je jednou z nejvétsich a soucasné nejrozporuplnéjsich osobnosti ¢eského filmu. Jeho hranym debutem je Filosofska his-
torie (1937). Je podepsan pod vice nez pil stovkou snimk - napf. kostymni komedii Cech panen kutnohorskych (1938), poetickou Pohadkou
méje (1940), neorealistickou mozaikou osudi Stastnou cestu (1942), adaptaci romanu Karla Capka Krakatitu (1948), existencionalni Zlatou
renetou (1965) nebo politickym podobenstvim Kladivo na ¢arodéjnice (1969).

Otakar Vavra (1911) is one of the greatest personalities of Czech cinema. His first live-action film was The Tale of Philosophers (Filosofska
historie, 1937). Of his mor ethan 50 films, we have to mention The Guild of Kutna Hora Virgins (Cech panen kutnohorskych , 1938), A May
Tale (Pohadka maje, 1940), Coming Soon (PFijdu hned, 1942), his adaptation of Karel Capek’s novel Krakatit (1948), the existential Golden
Queen (Zlata reneta, 1965) or his political parable Witchhammer (Kladivo na ¢arodéjnice, 1969).
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Ceska republika / Czech Republic, 1934, 12" Ziieme v Praze
Cernobily / Black & White
Rezie / Directed by: Otakar Vavra We Live in Prague

Kamera / Director of Photography: Jaroslav Tuzar
Hudba / Music: E. F. Burian
Kontakt / Contact: Narodni filmovy archiv

Tento experimentalni snimek byl natocen jako pozoruhodna filmova reportaz This experimental film was made as a remarkable film reportage of the rhythm
Zivotniho rytmu velkomésta Prahy, postavena na fadé kontrast(i - napf. svatbaa po-  of the city of Prague, told through a series of contrasts - such as a wedding and
hteb, luxusni vily v prazské ¢asti Baba versus chuda délnicka kolonie. Zajimavosti  a funeral, a luxury villa in Prague's Baba quarter versus a poor working-class colony.
filmu zlstava, Ze vétsina zaznamenanych scén byla hrana a ze snimek svého autora  One of the interesting aspects of the movie is that most scenes were acted and that
Otakara Vavru pozdéji motivoval pfi vytvareni scénarli ze soucasnosti - nejvyraznéji  this piece of work made by Otakar Vavra later motivated its author to create con-
se tato tendence objevuje v dramatu Stastnou cestu (1943). temporary scenarios - most notably, this trend can be seen in the drama Bon Voyage

(1943).

Otakar Vavra (1911) je jednou z nejvétsich a soucasné nejrozporuplnéjsich osobnosti ¢eského filmu. Jeho hranym debutem je Filosofska his-
torie (1937). Je podepsan pod vice nez pil stovkou snimkd - napf. kostymni komedii Cech panen kutnohorskych (1938), poetickou Pohadkou
méje (1940), neorealistickou mozaikou osudi Stastnou cestu (1942), adaptaci romanu Karla Capka Krakatitu (1948), existencionalni Zlatou
renetou (1965) nebo politickym podobenstvim Kladivo na ¢arodéjnice (1969).

Otakar Vavra (1911) is one of the greatest personalities of Czech cinema. His first live-action film was The Tale of Philosophers (Filosofska
historie, 1937). Of his more than 50 films, we have to mention The Guild of Kutna Hora Virgins (Cech panen kutnohorskych , 1938), A May
Tale (Pohadka méje, 1940), Coming Soon (PFijdu hned, 1942), his adaptation of Karel Capek's novel Krakatit (1948), the existential Golden ;
Queen (Zlaté reneta, 1965) or his political parable Witchhammer (Kladivo na ¢arodéjnice, 1969). OTAKAR VAVRA




Jubilujici ateliér

Pétasedmdesat let je pozehnany vék i na filmovy ateliér. Jubilant stoji na kudlov-
ském kopci nad Zlinem, jeho prvni feditel Elmar Klos mu i proto nézné fikal ,kud-
lovska stodola”. Prostredi pro jeho stavbu vybrali odbornici z firmy Bata po velmi
zralé Gvaze: Na kopci byl potFebny klid, pro filmate ddleZité volné horizonty bez
elektrického vedeni. A dilezita byla i voda! Zkousky prokazaly, ze tamni voda byla
zpUsobild pro provoz vyvolavacich procest.

Architekt Karfik po konzultaci s barrandovskym architektem Tarabou vypracoval
plany a ateliér byl za pouhych osm mésicti uveden do provozu. Protoze v té dobé
vladl firmé Jan Antonin Bata, je tato osobnost k vidéni v mnoha zlinskych filmech;
v dokumentu Strevicek ho divaci vidéli, jak osobné signuje podrazku jedné z vyro-
benych bot. K tomuto snimku sloZil hudebni part skladatel Bohuslav Martind.

Ve mésté obuvi se vsak filmovalo uz dfive - z roku 1928 pochazi reportaz Prezident
republiky navstévou ve Zliné. Praotcem mistnich filmafd byl redaktor a fotograf
firemniho Casopisu Pagac, kterému prosté obcasné filmovani pfipsali do pracovni
naplné.

V été roku 1934 byl uverejnén inzerat, Ze se hleda vhodny vedouci filmového oddé-
leni. Prijat byl ¢tyfiadvacetilety Elmar Klos, ktery okamzité zaméstnal avantgard-
niho fotografa a filmare Alexandera Hackenschmieda, kterému bylo tehdy dvacet
sedm rokd. Obdivuhodné nizky vékovy primér kazil producent Ladislav Kolda, jiz
dvaatficetilety. Pékny koeficient ma skupina v zisku Oscard. Ze tfi je ziskali dva -
Elmar Klos jako spolurezisér Obchodu na korze a Alexander Hackenschmied v kate-
gorii dokumentd. To uz se ovsem jako Ameri¢an psal Sascha Hamid.

Zlinské reklamy a instruktazni snimky nelakaly jen divaky do obchodU a provozo-
ven sluzeb firmy Bata; na Svétové vystavé konané v Pafizi 1937 ziskala kolekce zlin-
skych filmd v Cele se snimkem Silnice zpiva vysoké ocenéni.

Zlinsti prisli s napadem konat v ¢ase protektoratu bilan¢ni prehlidku domaci fil-
mové tvorby. Filmové zné se konaly v letech 1940 a 1941, pak je okupanti zakazali.
Za valky zacali ve zlinském ateliéru s tvorbou animovanych filmd. Ten prvni - lout-
kového Ferdu mravence - stvofila Hermina Tyrlova. Brzy pfisel i Karel Zeman. Vy-
ucil se tady i Zdenék Miler, tvirce Krtka. Kousek od ateliéru si nechal postavit vilu
znamy hudebni skladatel filmové hudby Zdenék Liska, odbornym $kolenim pred
prvni expedici zde prosli cestovatelé Jifi Hanzelka a Miroslav Zikmund, hrané filmy
pro déti zde zacali tocit Josef Pinkava a Radim Cvréek, debutovali zde kupfikladu
Karel Smyczek (Housata) a Filip Ren¢ (Requiem pro panenku). A co dale? Nejstarsi
svétovy festival film{i pro déti a mladez vstupuje letos do druhé padesatky, v Ceské
televizi mél velky Gspéch zlinsky hrany seridl Znameni koné, jiz dfive u détskych
divakd uspél animovany vecernickovsky serial, a to navzdory tomu, Ze hrdinové
byly krysaci ze smetisté...

A tak midzeme fict, ze tfebaze ma kudlovsky ateliér jiz pétasedmdesat let, svym
duchem je stale mlady.

Pavel Taussig

Seventy-five years is a blessed age even for a movie studio. Our birthday celebrant
stands upon a hill overlooking Zlin. The studio's first director, Elmar Klos, used to
sweetly call it ,Kudlov's barn”. The location for its construction was chosen by ex-
perts from the Bata Company after serious deliberations: the hill had the required
peace and quiet, and film-makers found horizons unfettered by electrical power-
lines rather important. And the water was important as well! Tests showed that the
local water was fit for development processes.
After consultations with Barrandov’s architect Taraba, the architect Karfik drew
up plans and the studio was open for work just eight months later. Since the com-
pany was headed at that time by Jan Antonin Bata, he could be seen in many of
Zlin's fims; audiences saw him in the documentary Slipper personally signing the
sole of one of the company’s manufactured shoes. This film was accompanied by
the music of composer Bohuslav Martint.
But films had been made in ,Shoe City” even before this time - a film reportage
from 1928 shows a visit to Zlin by the President of the Republic. The forefather of
the local filmmakers was the editor and photographer of the company’s magazine.
This man, Mr. Pagac, was assigned to make films from time to time.
In the summer of 1934 he published an advertisement stating that the company
was looking for a suitable head of the film department. Elmar Klos was chosen for
the job and he immediately hired avant-garde photographer and film-maker Alex-
ander Hackenschmied, who was then just twenty-seven years old. The remarkably
low average age at the studio was spoiled by producer Ladislav Kolda, who was
already thirty-two. This nice factor helped the group in its attainment of an Oscar.
Of the three, two of them won them - Elmar Klos as co-director of the film Shop
on Main Street and Alexander Hackenschmied in the documentary film category.
Though that was when Mr. Hackenschmied was already living as an American under
the name of Sascha Hamid.
Zlin's advertising and instructional films not only brought audiences to Bata’s shops
and service facilities, but a collection of Zlin's films, lead by The Highway Sings,
were highly awarded at the World Fair held in Paris in 1937.
The people of Zlin came up with the idea to hold a film festival of local film produc-
tions during the time of the Protectorate. The Film Harvest took place in the years
1940 and 1941, but then the occupiers banned it. After the war, Zlin's studio began
making animated films. The first was the stop-animation film Ferda the Ant, created
by Hermina Tyrlova. And then soon came Karel Zeman. Zdenék Miler, the creator of
The Little Mole, also studied here. Well-known film music composer Zdenék Liska
had his villa built not far from the studio, world travelers Jifi Hanzelka and Miroslav
Zikmund carried out professional training here before their first expedition, fea-
ture films for children and youth began to be shot here by Josef Pinkava and Radim
Cvrcek, and Karel Smyczek (Gosling) and Filip Ren¢ (Requiem for a Maiden) made
their debuts here. And what's next? The world’s oldest film festival for children and
young people is entering its next fifty years of existence, Zlin's television series The
Sign of the Horse has enjoyed great success on Czech Television, and even before
that children had come to love a new animated bed-time series that is successful
despite the fact that the heroes are rats from a junkyard...
So we can say that although Kudlov's studio is seventy-five years old, its spirit is
still young.

Pavel Taussig
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UzZ se s nimi nepotkame...

Boris Jachnin (1932-2011) se narodil jako
jediné dité ruského lékare, ktery nasel
v Ceskoslovensku azyl, kdyz prchal ze své
vlasti po Fijnové revoluci. Pochazel z Vi-
tebska, stejné jako Marc Chagall. Vsak si
slavny malit, pro zménu usazeny ve Francii,
pomlaskl v knize MUjj Zivot pfi vzpomince,
jak bylo k Jachninovym pfijemné chodit na
navstévu - kvali krasnym dceram a chut-
nym pokrmdm.

Boris Jachnin studoval na FAMU rezii, na-
konec se ale stal filmovym teoretikem s ti-
tulem kandidat véd o uméni. Na zlinském
festivalu mj. predstavil nékolik nasich fil-
movych tvirch exulantd, kuptikladu vana
Steinera, Vojtécha Jasného, Petra Sise, Bernarda Safafika, Pavla Kohouta ¢i Dasu
Blahovou. Besedovani doprovazené promitanim ukazek hostitel trefné nazval Pal
sivota v Cechach.

Kdyz jsme mu pfipravili na festivalu porad k sedmdesatym narozeninam, nazvali
jsme ho Cely zivot v Cechach. Mnohé roky v ném nemél dobré, predeviim tehdy,
kdyz musel za normalizace vykonavat délnické profese, coz bylo pro ného i kvali
zdravotnimu postizeni kruty trest. Ale i tehdy dokazal tvofit - napsal napf. pod-
nétnou knihu o rezisérovi Fassbinderovi, ktera pod pseudonymem dokonce vysla.
V polistopadovém obdobi pridal dalsi publikace - obsahlou monografii Walt Disney
a mensi knihu (pouze v3ak na velikost) o Janu Werichovi, Janu Prochazkovi, Karlu
Kachynovi ¢i Charlie Chaplinovi.

Osmdesatileté jubileum, k némuz chybél jediny rok, uz s nami Boris Jachnin bohu-
zel neoslavi...

s Pavel Melounek (1957-2010) se zaslouzil
J.- o zlinsky filmovy festival jako jeho pro-
gramovy feditel, ktery po nékolik rokd
vyznamné ovliviioval podobu této akce.
Po absolutoriu prazské Fakulty zurnalisti-
ky o filmech a jejich autorech nejprve psal
- do domovskych Zemédélskych novin,
po prestupu do Scény, kde povysil na za-
stupce $éfredaktora, a v polistopadovém
obdobi do Reflexu, k jehoZ spoluzaklada-
teltm patfil (patrné i proto se ujal kulturni
rubriky). Vydal také nékolik knizek, které
dal vtipné nazvy: Horecky viedniho dne,
Pro¢ se hrani kdekdo klani, Bijak: Intimni
osvétleni ¢eského filmu, Cesti filmati, néz-
ni barbafi. Psaval také referaty a postrehy
z mezinarodnich filmovych festivald, které vydatné navstévoval. To vSak jiz nepa-
tfil mezi akreditované novinare; co nového se ve svété natocilo, chtél znat pravé
kvali svym festivaldim - po néjaky spolupracoval také s karlovarskym festivalem
as Febiofestem.
Nejstastnéjsi byl ze své profese filmového producenta. Pravem se py3nil, Ze objevil
pro herce Vojtu Kotka do dvojice hereckého partnera Jitiho Madla - kdyz se hledali
dva hlavni predstavitelé do filmu Snowbordaci, byl to pravé Pavel Melounek, kdo
dal sanci nékolika mladym zacinajicim rezisérim. Nebal se riskovat, je podepsany
i pod filmy Mrtvej brouk, Poleti mého mladsiho bratra, Anglické jahody, Z pekla
Stésti, Piko. Sen o velkém filmovém projektu zobrazujicim Zivotni osud herecky
Lidy Baarové si uz nesplni. Zemrel nahle 1. zafi lofiského roku. Bylo teprve padesat
tfi let...

Pavel Taussig

Boris Jachnin (1932-2011) was born an only child of a Russian doctor who found
asylum in Czechoslovakia when he fled from his homeland after the October Revo-
lution. He was from Vitebsk, just like Marc Chagall. This famous painter, who was
living in France at the time, recalled in his book My Life that it was pleasant to visit
the Jachnin house - because of the beautiful daughters and tasty dishes.

Boris Jachnin studied directing at FAMU, but eventually became a film theorist with
a Candidate of Art Sciences degree. Among other things, Mr. Jachnin presented
several of our exile film-makers at Zlin's festival - e.g. Ivan Steiner, Vojtéch Jasny,
Petr Sis, Bernard Safafik, Pavel Kohout, and Dasa Bldhova. Gatherings accompa-
nied by screenings of previews were aptly named Half a Lifetime in the Czech Re-
public by the host.

When we prepared a program for the festival for his seventieth birthday, we called
it A Whole Lifetime in the Czech Republic. He had many bad years in this country,
especially during the period of ,Normalization” when he had to work in blue-collar
professions, which was a cruel punishment for him because of his disabilities. But
even then he managed to be creative - writing, for example, an inspiring book
about director Fassbinder, which was eventually published under a pen name. He
added to his publications in the post-communist period - a comprehensive mono-
graph of Walt Disney and a smaller book (but only in size) about Jan Werich, Jan
Prochazka, Karel Kachyna, and Charlie Chaplin.

Our celebrant missed his eightieth by just a single year. Boris Jachnin, unfortunate-
ly, will no longer celebrate it with us...

Pavel Melounek (1957-2010) served the Zlin Film Festival as a program director and
significantly influenced the image of this even after just a few years. After graduat-
ing from the Prague Faculty of Journalism, he first began writing about films and
their film-makers in his hometown Agricultural Newspaper, then moved to Scéna
where he was elevated to deputy editor, and then in the post-revolution period he
made the move to Reflex, of which he was one of its co-founders (that's why he ap-
parently he took charge of the cultural section). He also published several books,
which he gave funny names: The Fevers of Everyday Life, Why People Adore Acting,
Films: The Intimate Lighting of Czech Cinema, Czech Film-Makers, Gentle Barbar-
ians. He also used to write papers and insights on the international film festivals
he heavily visited. At that point, though, he was no longer an accredited journalist.
He just wanted to find out what new things were going on in the film world by the
means of festivals - for a time he was co-operating with the Karlovy Vary Interna-
tional Film Festival and Febiofest.
He got the most satisfaction as a film producer. He was rightly proud of the fact
that he discovered the actor Vojta Kotek as an acting partner of Jifi Madl for the
movie The Snowboarders. When the film-makers were looking for the two main
protagonists, it was Pavel Melounek who gave an opportunity to new young ac-
tors. He was not afraid to take risks. He is credited with the films Dead Beetle, The
Conception of My Younger Brother, English Strawberries, Helluva Good Luck, and
One-Way Ticket. His dream of a large film project depicting the fate of actress Lida
Baarova will not be fulfilled. He died suddenly last year on September 1st. He was
only fifty-three...

Pavel Taussig






Uznani za tvirci pfinos ve filmové tvorbé pro déti a mladez

Recognition for Creative Contribution to Filmmaking for Children and Youth

Petr Narozny

Stalo se milou tradici zlinského filmového festivalu, ze béhem zavérec-
ného slavnostniho vecera, vysilaného v prfimém televiznim prenosu,
je kazdoro¢né dekorovan néktery vyznamny tvirce, herec ¢i herecka
Cenou za tvardi pfinos v kinematografii pro déti a mladez. Letos se na-
prosto opravnéné dostane i na Petra Narozného. Nez se stal hercem,
vystudoval na vysoké Skole stavebni obor, dostal titul inZenyra a na-
stoupil do projekéni kancelare Sdruzeni velkovykrmen. A podle jeho
projektu byl také skutecné jeden vepiin postaven! Kdyz se pak stal kon-
ferenciérem skupiny Rangers (také Plavci), opustil své pvodni povolani
a jako ,umélec na volné noze" zatouzil hrat divadlo. Rezisér Jan Roha¢
ho vzal do Semaforu, kde Petr Narozny doplnil na komickou trojici duo
Miloslav Simek a Ludék Sobota. Pfedstavoval oblibeny typ ,vzteklého
trouby” - cholerického dlouhana s provokujici plesi a jezatym knirem
pod nosem, vzteklouna a vééného smolafe, v némz se vsak skryval
i kus chaplinovského smutku, plachtovského dobractvi a burianovské
grotesknosti. Nechtél byt ale komikem, touzil stat se komedialnim her-
cem. Sen mu splnil rezisér Ladislav Smocek. Herec jesté po letech do-
jaté vzpomina: ,To datum si urcité budu pamatovat do smrti. 12. Gnor
1980. V Cinohernim klubu Ve Smeckach byla premiéra Zuckmayerova
Hejtmana z Kopniku a ja jsem hral hlavni roli Sevce Viléma Voigta. Nad
ranem, to uz bylo 13. Gnora, jsem vychazel z divadla a mél jsem pocit, Zze
ackoliv jsem nazivu, pfesto jsem byl na chvili v hereckém nebi.” Ziskal
angazma v tomto prestiznim divadle a hral pékné a velké role. Filmovi
reziséfi ho vsak dlouho vidéli optikou jeho predchoziho semaforského
ucinkovani. Détsti divaci mu jsou vdécni za role ve filmech Pani kluci,
O zapométlivém cernoknéznikovi, za postavy v pohadkach Honza ma-
lem kralem, S Certy nejsou Zerty, Kouzelny mésec, Peklo s princeznou
nebo za predstavitele zajimavych roli z televiznich serial(i Létajici Cest-
mir, Arabela se vraci a Bylo nas pét. K velké a zaslouzené popularité
Petra Narozného pfispély i jim namluvené komentare ke kreslenému
seridlu Mach a Sebestova.

Pavel Taussig

Vybérova filmografie:

Jachyme, hod ho do stroje! (1974)
Parta hic (1976)

Ja to tedy beru, $éfe (1978)

Ten svetr si nesvlikej (1980)
Sanitka (1984, TV serial)

Ja nejsem ja (1985)

Jedna kocka za druhou (1993)
Pojistovna Stésti (2004, TV serial)
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Petr Narozny

One of the nice traditions of Zlin's film festival is the awarding of
a prominent filmmaker, actor or actress with an Award for Creative
Contribution to Filmmaking for Children and Youth during the closing
ceremony, which is broadcast live on television. This year the award
is rightfully going to Petr Narozny. Before becoming an actor he had
graduated from university in the field of construction with a Master of
Science and then joined the design office of the Factory Farm Associa-
tion. And an actual pig sty was built based on one of his projects! When
he became the presenter for the group Rangers (as well as for Plavci),
he gave up his original profession and longed to play in the theater
as a ,freelance artist”. Director Jan Roha¢ took him in at the Semafor
theater, where Petr Narozny added to the duo of Miloslav Simek and
Ludék Sobota, making it a trio. He played the popular role of an ,an-
gry chump” - a hot-headed tall person with a very distinctive bald spot
and a bristly mustache under his nose. Though a firebrand and eter-
nal underdog, within him was hidden an element of Chaplin’s sadness,
Plachta’s goodness, and Burian’s ludicrousness. But he did not want to
be a comedian; he wanted to be a comedic actor. His dream was fulfilled
by director Ladislav Smocek. Even after all these years, the actor emo-
tionally recalls, ,| will remember that date till the day | die. February
12, 1980. It was in the Cinoherni Club on Ve Smeckach Street. It was the
premiere of Zuckmayer’s The Captain from Képenick, and | played the
lead role of a shoemaker named Wilhelm Voigt. It was just before dawn,
already February 13, and as | came out of the theater, | really felt alive
- that | was in ,actor’s heaven” for a while. | had won this engagement
at this prestigious theater and | had a nice large role.” Film directors,
unfortunately, continued to see him according to his previous appear-
ances at the Semafor theater. Child audiences are grateful for his roles
in the films Gentlemen Boys, The Forgetful Sorcerer, for his roles in the
fairy-tales Honza the Almost-King, Give the Devil His Due, The Magic
Book, It Is Hell with the Princess, and for his interesting personas in the
television series The Flying Cestmir, Arabella Returns, and Five We Were.
Petr Narozny also deserves a large amount of popularity for his narra-
tion of the animated series Max and Sally.

Pavel Taussig

Selected filmography:

Joachim, Put It in the Machine! (1974)

Our Gang (1976)

Okay, Boss...! (1978)

Don't Take Your Sweater Off (1980)

The Ambulance (1984, TV series)

I'm Not Me (1985)

One Cat After Another (1993)

Insurance Company of Happiness (2004, TV series)
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Mach a Sebestova na cestach Ceska republika / Czech Republic, 2005, 27'
Barevny / Colour

Max and Sally on TI"ipS Rezie / Directed by: Cilka Dvorakova
- . , Scénar / Screenplay: Milo$ Macourek

Mach a Sebestova na cestach Kamera / Director of Photography: Zdenék KovaF

Hudba / Music: Marek Eben

Stiih / Edited by: Gaia Vitkova

Wytvarnik / Production Design: Adolf Born

Produkce / Production: Ceska televize

Kontakt / Contact: Ceska televize

i KomentaF / Comment: Petr Narozny

== Dalif pibéhy nerozlutitelné dvojice Macha a Sebestové, ve kterych neninouze ™= More stories about the inseparable duo Max and Sally in which there is no
o dobrodruzstvi. Mach a Sebestova jsou totiz na cestach. shortage of adventure. Max and Sally are on the road.

Cilka Dvorakova (1953) je ¢eska animatorka a rezisérka. Animovala fadu televizni serialti a filmd pro déti, dlouhodobé spolupracovala na realizaci pribéhd o Ma-
chovi a Sebestové (1977-2001). Jako reZisérka je podepsana pod nékolika TV serialy, napt. Kocour Vavfinec a jeho piatelé (1994), Zofka Feditelkou ZOO (1996) ¢i
Mach a Sebestové na prazdninach (1999).

Cilka Dvoréakova (1953) is a Czech animator and director. She's animated many TV series and films for children and collaborated for many years on the making of

the Max and Sally stories (Mach a Sebestovéa 1977-2001). She's directed several TV series, such as Lawrence Cat and His Friends (Kocour Vavfinec a jeho pratelé,
1994), Sophie the Zoo Manager (Zofka Feditelkou ZOO, 1996) and Max and Sally on Holiday (Mach a Sebestové na prazdninch, 1999).
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({7

Ceska republika / Czech Republic, 1985, 71' O chytrém Honzovi
Barevny / Colour
ReZie / Directed by: Ludvik Raza The Clever Honza

Namét / Story: Jan Krtitel Sykora

Scénar / Screenplay: Jan Kftitel Sykora

Kamera / Director of Photography: Milan Dostal

Produkce / Production: Ceskoslovenska televize

Kontakt / Contact: Ceska televize

Hraji / Cast: Jifina Bohdalova, Petr Narozny, Stella Zazvorkova, Jitka Molavcova, Josef Somr, Ladka Kozderkova,
Josef Dvorak, Ivana Andrlovd, Oldfich Vizner, Pavel Travni¢ek, Dagmar Patrasova, Ljuba Krbova, Jifi Krampol,

Pavel Soukup, Oskar Hak .

"= Honza by se rad, jak znamo, cely den povaloval za peci. A aby slavné zvitézil ™ As everyone knows, Honza would love to spend the whole day lying about on
nad drakem a ziskal princeznu Obejdu za Zenu, musi mu nakonec pomoci pohadkové  the couch. But if he's to gloriously defeat a dragon and win the princess Obejda as his
bytosti. wife, he's going to need the help of some fairy-tale creatures.

Ludvik Raza (1929-2000), Cesky reZisér a scenarista, absolvoval rezii na FAMU. Jeho tvorba byla spjata hlavné s TV, natocil desitky film@ a seriald pro déti a mladez,
za néz byl ocenén. Patfil k prikopniktim détského zanru, stal napf. u zrodu prvniho hraného vecernicku Kluk a kometa (1964). Dale natocil napt. pohadky Princ
a chudas (1971), O Janovi a jeho podivuhodném priteli (1990), serial Tajemstvi prouténého kosiku (1977) ¢i historicky snimek V erbu lvice (1994).

Ludvik Raza (1929-2000) was a Czech director and screenwriter, who graduated in directing from FAMU. His work was mainly connected with TV and he shot
dozens of films and series for children and youth for which he was awarded. He was one of the pioneers of the children's genre; he was at the birth of the first
live-action bed-time story The Boy and the Comet (Kluk a kometa, 1964). He also made, among others, the fairy tales The Prince and the Pauper (Princ a chudas,
1971), Vandronik (O Janovi a jeho podivuhodném pfiteli, 1990) the series The Mystery of the Wicker Basket (Tajemstvi prouténého kosiku, 1977), and the historical
film In the Lioness Crest (V erbu lvice, 1994).
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Skola za $kolou Ceska republika / Czech Republic, 1985, 60"
Barevny / Colour

. . . H . Rezie / Directed by: Josef Platz
(jomg to vClaSS is Like Sklppmg School Namét / Story: Jaroslav Pacovsky, Jii Sebanek
Skola za Skolou Scénar / Screenplay: Jaroslav Pacovsky, Jiii Sebanek

Kamera / Director of Photography: FrantiSek Prochazka

Produkce / Production: Ceskoslovenska televize

Kontakt / Contact: Ceska televize

Hraji / Cast: P. Narozny, J. Hladky, J. Hrusinsky, M. Dufek, M. Hudeckova a dalsi

>

== Zabavné vyucovani ve skole Petra Narozného. Pasmo absurdnich vystupti po- ™ Entertaining lessons at Petr Narozny's school. A series of absurd scenes with
trhlého lektora, ktery ve tfidé Skoly za Skolou vyucuje tfi predméty: praci s volnym  a crazy teacher who teaches three subjects in his class Skipping School: work with
Casem, pracovni vychovu a diskotékovy tanec. leisure time, arts and crafts, and disco dancing.

Josef Platz (1937) absolvoval CVUT s audiovizuélni specializaci a dokumentaristiku na FAMU. Zpo¢atku pisobil v divadelnim prostreds,
pozdéji navazal dlouholetou spolupraci s televizi, mj. na realizaci poradd, vecernickd, filmd i serialé pro déti a mladez. Jako rezisér i pro-
ducent se také vénoval televizni dokumentarni tvorbé - napf. cykly Genus, Ego, Oko, Zjizvend tvar zemé. V této oblasti zdstal i poté, co se
osamostatnil. Sou¢asné pisobi jako pedagog na HAMU.

Josef Platz (1937) graduated from CVUT with audio-visual specialization and from FAMU in documentary film. He initially he worked in the
theater environment, then began long-term cooperation with television. Among other activities, he created programs, cartoons, films and

4 series for children and youth. He also worked as a director and producer of television documentaries - e.g. the cycles Genus, Ego, The Eye
Joser pLaTz  (Oko), and The Scarred Face of the Earth (Zjizvené tvai zemé). He remained in the genre even after he became independent. He is currently
working as a teacher at HAMU.




Uznani za tvirdi prinos ve filmové tvorbé pro déti a mladez

Recognition for Creative Contribution to Filmmaking for Children and Youth

Ceska republika / Czech Republic, 1988, 24' Zofka a spol.
Barevny / Colour

ReZie / Directed by: Milo§ Macourek SOph ie and Friends
Scénar / Screenplay: Milo§ Macourek -

Kamera / Director of Photography: Jaroslava Zimové Zofkaas po L.

Hudba / Music: Ferdinand Havlik

Stih / Edited by: Marta Latalova

Wytvarnik / Production Design: Adolf Born

Produkce / Production: Ceskoslovenska televize

Kontakt / Contact: Ceska televize i

== Kreslené piibéhy o nezbedné opiti sle¢né Zofce a jejich zvitecich pratelich ™ An animated story about the naughty monkey Miss Sophie and her animal
v ZOO. friends at the zoo.

Milo$ Macourek (1926-2002), ¢esky scenarista, spisovatel a rezisér, se k filmu dostal pres riizné profese. Zacinal ve studiu Barrandov jako
dramaturg, zahy presel ke scenaristice, v niz se pak prosadil. Realizoval scénare (¢i se na nich podilel) celovecernich i animovanych filmd pro
predni Ceské reziséry. Jeho tvarci doménou se staly komedie a filmy pro déti a mladez. Sam také reziroval - jmenujme napf. sérii pfibéht
0 Machovi a Sebestové (1982-85) ¢i o opicce Zofce (1988).

Milo$ Macourek (1926-2002) was a Czech screenwriter, author and director. He came to film through various professions. He started at
Barrandov studio as an editor and soon switched to screenwriting, in which he then established himself. He created the scripts (or helped
on) for feature and animated films for major Czech directors. His creative domain was comedy and films for children and youth. Of the films
he directed we'll mention the Max and Sally stories (Mach a Sebestova 1982-1985) and Sophie and Friends (1988). MILOE MACOUREK




